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One of the classic tools of the Latin American reader, what can the works of Argentinean Julio Cortazar give to
the Uzbek? This question cannot be answered without starting from a point made by Cortésar in one of his
games. Because for Cortasar, literature is not a means of education, let alone a life lesson-life school tasks, it is
not a propaganda tool, but it is not a science that studies material life, teaches life, and thinks about life. , it
functions to give the reader "something". does not go into place. It is art! Art has its own powers. Literature does
not learn and does not teach. Cortazar There is no border between real events and supernatural events in the
stories. Also, in the work of Cortasar, there is a discussion about a person who is connected to hypothetical
situations in which simple logic is not deviated from.

In Argentine literature, the expression "before Cortazar" and "after Cortazar" is used. Absorb all the news of the
world, the experiences of different readers, and the loaded abchurds.

Julio Cortéazar (Spanish: Julio Cortazar; original name: Jules Florencio Cortasar) was born on August 26, 1914 in
Brussels to a family of Argentine businessmen. He spent his childhood and youth in Buenos Aires. Julio, who
was expelled from the University of Buenos Aires due to lack of demand, had to study hard for 7 years. From
1944 he worked at the University of Mendoza, from 1946 at the Book Chamber. Developed in 1951, the Cortasar
of Stupendia is heading to Europe. The writer has long remained a confident bachelor. However, in 1953, at the
age of 39, a change occurred in the master's biography - he married Aurora Bernandez. The marriage lasted until
1968. The couple was connected by love for literature and spiritual interests. In 1967, while in Cuba, Cortazar
met Ugne Karvelis and began a stormy romance with him. After divorcing his first wife, Julio began to live with
a new lover, the relationship continued without marriage until 1978. It was not easy to live with Ugne - the
woman loved alcohol, staged scenes of jealousy. At the same time, literary experts believe that Karvelis
contributed to the international publication of the writer's works. The last passion of the classics was Carol
Dunlop. Julio fell in love at first sight with a woman 32 years his junior and soon married. There are many photos
of the couple on the Internet. The writer kept his love for his second wife until his death.

The writer, who spent his entire life in Paris, died on February 12, 1984. "The writer of the first numbers of
Argentina" - this is how the writer Julio Cortasara gave to the influential critics of the world in the 60s and 70s of
the XX century. This price development has not lost its value either. The writer's novels such as "Exam",
"Achievement", short stories such as "The Chaser", "Manuel's Book", "Another Sky", "Southern Highway", "The
Bus", "Devil's Left", "Invasion Height House" " stories like the world. added to the relationship as a fair share.
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Julio Cortazar, one of the writers of modern Latin America, believes that if a writer provides honest service for
the development of society, he should always take the first place in life in literature. In the field of international
literature, Julio Cortazar was rightfully considered the number one Argentine writer.

For more than thirty years, this assessment has not changed. Julio Cortazar (1914-1984), a great novelist, short

novella, master of story, great novels, a collection of stories such as "Bestiary", "Game Over" still amazes fans of
literature and serves as a great literature as evidence of great literary skills.

He started his classical literary career as a poet. In 1938, the debut collection of sonnets "Hazrat" was published,
in which the author presented his poems in the spirit of symbolism. Julio turned to poetry throughout his life, but
did not publish his poetic works. After the poet's death, in 1984, the book "Tolko Sumerki" was published. The
publications here include the writer's poetic works written in 1950-1983. The writer turned to the prose genre in
the early 40s. Cortézar's first prose work, The Captured House, was published in a journal edited by Jorge Luis
Borges. Julio called him a coach and teacher. In classic stories, at the initial stage of creation, artistic styles
appear that determine the unique, recognizable style of his work. In particular, it is a combination of real and
fantastic, unexpected plot twists and more. Dialogues play an important role in the author's novels and stories - in
them, the characters not only reveal their experiences and feelings, but also involve readers in an intellectual
game, stimulate discussions on philosophical topics. The heroes of Julio's works are often influenced by some
unknown forces that disrupt the harmony of life, create a sense of danger.

These forces require the heroes to look at reality differently - now the surrounding reality seems ghostly and
fragile. A clear example of this was the story "Devil's Leak", which inspired the Italian director Michelangelo
Antonioni to create the film "Steal the Devil". brought him worldwide fame. In each of his works, the author
raises the problems of psychology, morality, philosophy and organically incorporates them into an exciting plot.
For example, in "Victory" the technique of the novel "Camera" is used - the action takes place on a steamer will
be. The characters are in a limited space and face problems that are difficult to solve. In the later works of the
writer, the intellectual and game basis is strengthened. portrays rebellious, amiable characters who seek to
challenge specific social norms and rules.

References

1. Gafurovich, S. A. (2021). Analysis Of The Poem" Autumn Dreams" By Abdulla Oripov. The American
Journal of Social Science and Education Innovations, 3(01), 556-559.

2. Sabirdinov, A. (2021). ASKAR KASIMOV IN THE UZBEK POETRY OF THE XX CENTURY THE
ROLE AND IMPORTANCE OF CREATION. Kongepenyuu, 1(2).

3. JURAYEV, H., & ABDURAHIMOVA, J. (2018). Semantic layers of the expression in the Babur
lyric. Scientific journal of the Fergana State University, 1(3), 111-112.

4. Kasimov, A. A. (2020). PECULIARITIES AND SIMILARITIES OF SYMBOLIC EXPRESSION IN THE
NOVELS “THE PICTURE OF DORIAN GRAY” AND “THE MAN AT THE MIRROR”. Theoretical &
Applied Science, (5), 590-592.

5. Shoxruxbek, M., Qosimov, A., Abdurashidovich, Q. A., Murodilovna, O. G., & Umurzakov, R. (2022).
THE INWARD WORLD OF AN ARTISTIC DEPICTION OF THE CONTRADICTIONS.

6. Qosimov, A., Hamroqulov, A., & Xo’jayev, S. (2019). Qiyosiy adabiyotshunoslik. Toshkent: Akademnashr.

Yulchiyev, Q. (2019). The development of lyric chronotop in Uzbek poetry. Scientific journal of the
Fergana State University, 2(2), 77-81.

8. IOmumes, K. B. (2020). JIMPUK IIEBPJA BAJUNI MAKOH MYAMMOCH. MEJKVHAPOIHBIH
JKVPHAJI UICKYCCTBO CJIOBA, 3(5).

9. Azimovich, R. Z. Chronotope Image in the Novel" Ulugbek Treasure™ by Odil Yakubov. International
Journal on Integrated Education, 3(11), 183-186.

10. Rahimov, Z., & Gulomov, D. (2020, December). RETROSPECTIVE STRUCTURE IN FICTION.
In Konghepenyuu.

11. Mukhammadjonova Guzalkhan. The image of a creative person in the poetry of Erkin Vohidov.
ACADEMICIA: An International Multidisciplinary Research Journal. Volume : 10, Issue : 11, November. -

. . . LABORATORIUM
Kielce: Laboratorium Wiedzy Artur Borcuch %%’3’ WIEDZY

Artur Borcuch

Copyright © 2023 All rights reserved International Journal for Gospodarka i
Innowacje This work licensed under a Creative Commons Attribution 4.0



International Journal of Economy and Innovation | Volume 34 | Gospodarka i Innowacje

India, 2020.

12. Mukhammadjonova, G. (2020, December). ARTISTIC INTERPRETATION OF THE CREATIVE
CONCEPT IN WORLD LITERATURE. In Kongepenyuu.

13. Qayumov A. CREATING OF A NATIONAL CHARACTER THROUGH MEANS OF LITERATURE
/[Theoretical & Applied Science. —2018. — Ne. 1. — C. 235-240.

14. JlxypaeBa, M. A. (2020). THE CONCEPT OF A NEW HUMAN-BEING IN MODERN UZBEK
STORIES. Vuenvie 3zanucku Xyooicanockoeo 20cy0apcmeeHHo20 YHueepcumema um. axademuxa b.
Tagpyposa. Cepusi eymanumapno-obuecmeennoix nayk, (2), 85-89.

15. Oripova, G. (2019). UZBEK POETRY AND THE WORLD LITERATURE IN THE YEARS OF
INDEPENDENCE. Scientific Journal of Polonia University, 32(1), 116-120.

16. Oripova Gulnoza Murodilovna. (2019). THE PECULIARITIES OF VAZN METER IN UZBEK POETRY
OF THE INDEPENDENCE PERIOD. International Journal of Anglisticum. Literature, Linguisitcs and
Interdisciplinary Studies. VVolume: 8 /Issue:2/. — Macedonia, 2019. —P.33-39.

17. Akhmadjonova O. A. Symbolic And Figurative Images Used In The Novel “Chinar” //The American
Journal of Social Science and Education Innovations. — 2021. — T. 3. — Ne. 03. — C. 389-392.

18. Ahmadjonova, O. (2020, December). THE ARTISTIC SKILL OF THE CREATOR. In Koudepenmun.6.
Oripova G. M., Tolibova M. T. Q. Composition Of Modern Uzbek Stories //The American Journal of Social
Science and Education Innovations. — 2021. — T. 3. — Ne. 03. — C. 245-249.

19. Xasanova, X. (2020, December). THE MISSION AND LITERATURE OF LETTERS IN STORIES
AESTHETIC FUNCTION. In Koughepenyuu.

20. Makhmidjonov, S. (2021). ARTISTIC INTERPRETATIONS OF THE EDGES OF THE HUMAN
PSYCHE. UnTepnayka, (15-3), 75-76.

21. Dehkonova, M. S. (2020). OYBEK’S POETRY THROUGH ANALYSES OF REPRESENTATIVES OF
OYBEK STUDIES SCHOOL. Theoretical & Applied Science, (2), 13-17.

22. Hamidov, M. (2020, December). ARTISTIC FEATURES OF SHUKHRAT'S NOVEL" MASHRAB". In
Kondepenmuu.

23. UMURZAKOV, R. (2018). Social environment and spiritual world of teenager in narrative “Saraton” by N.
Fozilov. Scientific journal of the Fergana State University, 1(4), 104-105.

24. Umurzakov, R. (2021). ERA AND SPIRIT IN THE STORY “TWICE TWO IS FIVE”. Journal of Central
Asian Social Studies, 2(02), 26-35.

25. Rahimov Z., Gulomov D. Retrospective plot features. EPRA International Journal of
MULTIDISCIPLINARY RESEARCH(IJMR), 2020, november, No6, page510-513.

26. Oripova, Gulnoza Murodilovna, Akhmadjonova, Okila Abdumalikovna, Kholmatov, Oybek Umarjon Ugli,
& Muminova, Tabassum Siddigovna (2022). INTERPRETATION OF MOTHER IMAGE IN
LITERATURE. International scientific journal of Biruni, 1 (2), 304-3009.

27. Xo‘jayev, S., & qizi Tuychiboyeva, N. K. (2022). BOLA RUHIYATI TASVIRI (CH. AYTMATOV VA O
‘. HOSHIMOV ASARLARI MISOLIDA). RESEARCH AND EDUCATION, 1(3), 125-129.

28. Xo‘Jayev, S., & Abdumalikova, D. R. Q. (2022). BADIIY ADABIYOTDA OPA-SINGILLAR
OBRAZI. Oriental renaissance: Innovative, educational, natural and social sciences, 2(10-2), 734-740.

29. Mo‘Minova, T. S. (2022). BADIIY ASARDA NUQTAI NAZAR VA XARAKTER IFODASI. Oriental
renaissance: Innovative, educational, natural and social sciences, 2(2), 768-774.

30. Rustamova, 1. I. (2021). Rhythm Views on the Plot of the Work. Badiy asar syujetida ritm
ko ’rinishlari.//International Journal of Innovative Research.—India, 8355-8357.

31. Rustamova, I., & Mamayusupov, S. (2022). AUTHOR’S POSITION AND STORY FUNCTION IN
ABDULLAH QAHHOR’S STORY" HEADLESS MAN". Oriental Journal of Social Sciences, 2(03), 120-
127.

Kielce: Laboratorium Wiedzy Artur Borcuch %‘%)} WIEDZY

Artur Borcuch

Copyright © 2023 All rights reserved International Journal for Gospodarka i
Innowacje This work licensed under a Creative Commons Attribution 4.0



